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Konpag pon Ipunemdepi, IySposnux, 1486.
Konrad von Grinemberg, Dubrovnik, 1486.



[lasiy Ipyjuhy,

MOM YHYKY

To Pavle Grujic,
My grandson



Ipasupa uz XVII sexa

17th-century engraving



O] OCHUBAIbA TPAJIA
J10 T1OJINSAbA XPAMA

FROM THE FOUNDING OF THE CITY
TO THE ERECTION OF THE TEMPLE



Lydposrux, 1736.
Dubrovnik, 1736.



Bpeme hupunuue

Kaga je moyeTkom HOBOT, 21. BEKa, y OCHOBama ay-
bposayke [ocne (kaTeapane) OTKPUBEHA BM3aHTMjCKa
6asuvnvKka ca JenvMUYHO cadyBaHVMM Gpeckama, MUT
O HacTaHky [lybpoBHMKa 3Ha4ajHO je AoBefeH Yy nu-
Takbe. Havme, pOMaHCKO CTaHOBHULITBO, bexehn 13
CBOT rpafda Envpaaypa, nom HanetoM arpecuBHUX HO-
BOMPUAOLLNMX MIEMEH], HMje CBOj HOBW rpaj 3acHO-
BaNO Ha MycCTOj CTeHW, Beh Ha Haces/beHOM Moapyujy.
OBWM je HapyLWeH jow jeaH MUT O BEPCKOj KaTONMYKO)
nckbyumBocTy byayhe [lybposauke Penybnuke. OHa
je 3acHOBaHa, Mpema OBMM OCTalMMa XpuiihaHCcKor
Xpama, Off POMaHCKOT CTaHOBHMLUTBA, Y3 3HaUajHO yue-
Wwhe CTaHOBHMWTBA MCTOYHOT obpeaa. OBaj yTunLaj ce
BPEMEHO CaMO 0javaBao, MowTo je OKOJIHO CTaHOB-
HULLTBO OMNO UCTOT MOPEKNa.

Iosema xpama
Munyitiuna 3a

ipag [lydpoeHux

The time of Cyrillic

The discovering of the Byzantine basilica with partially
preserved frescoes at the beginning of the new, 21st centu-
ry, in the foundations of Our Lady of Dubrovnik (cathedral),
significantly called into question the myth of the Dubrovnik
origin. Namely, the Roman population, fleeing their city of
Epidaurus, under the onslaught of aggressive newcomer
tribes, did not found their new city on a desolate rock, but
in a populated area. This discovery violated another myth
about the religious Catholic exclusivity on which the future
Republic of Dubrovnik. These remains proved that a Chris-
tian temple was founded by the Roman population, while
the population of the Eastern rite participated significant-
ly. Over time, this influence only intensified, since the sur-
rounding population was of the same origin.

dasunuxe iiog
gybposaukom
Kattiegpaniom

Ocinayu suzanitiujcke

The remains of the

. Byzantine basilica
beneath the Dubrovnik
Cathedral

The Charter of
King Stefan Uros
II Milutin to the
City of Dubrovnik




To nokasyje v farby pasBoj aorahaja — BEKOBMMA Cy
Ha noapydjy ybpoBHyKa xpulhaHCKK 0bpeaw BpLIeHMY,
CeM Ha NATUHCKOM, M Ha HapOAHOM, C/IOBEHCKOM, CPM-
CKOM je3MKYy, 10K je nucmo buna — hupunuua. [la je y nu-
Tarby jaka NpeBnacT NMpUANYHOT NMCMA IOKa3 je 1 Ha3uB
KOjX Cy T CBELITEHWUUM HOCUAM — ,nonosu hipunnua”
[a je y nutarby nctouHmn obpen, oKa3 je Aa cy ce y3 oBe
CBELTEHUKE, Y HEKMM ClyyajeBrnMa, MOMUHbane 1 Hixose
XeHe —,Monaaumje’, LWTO YMHWM JaCHY 1 MO3HAaTY Pasfvky Yy
OAHOCHY Ha 3anaaHy KoHbecKjy xpuwhaHcTsa.

Teogop Banepuo, Cemauu u3 okonuxe
Iybposruxa, 1875.

Théodore Valerio, Peasants from the
10 surroundings of Dubrovnik, 1875.

Further development of the events also confirmed
that — Christian rites were performed for centuries, in
the area of Dubrovnik, both in Latin, and in the vernac-
ular, Slavic, Serbian language, while the alphabet was
— Cyrillic. These priests were named as - “Cyrillic priests”
which also confirmed the strong predominance of the
Cyrillic alphabet. The word “popadije” is used when
naming the wives of these priests, thus being an ad-
ditional proof that this is the Eastern rite and making
a clear and well known difference in relation to the
Western denomination of Christianity.

The Cyrillic alphabet was thus rooted in Dubrovnik
to such an extent that the oldest recorded verses from
Dubrovnik literature were written in this alphabet. In the
building of the customs house- the magnificent Spon-
za Palace, DZonko Kali¢evi¢ wrote the first recorded
Dubrovnik verses in 1421 while recording administrative
matters, on the page of the Dubrovnik customs statute:

‘Now | am left in the middle of the open sea,
The waves mightily rage the rain comes from the height;
When | came ashore, | thought | was ... *

Besides the literary use of the Cyrillic alphabet, this al-
phabet was also used for centuries in the Serbian office
with a Serbian scribe operated in Dubrovnik. In this way,
numerous correspondences were conducted with the
surrounding Serbian rulers, and later with Turkish digni-
taries, whose mother tongue was Serbian.

The Cyrillic alphabet, as one of the basic features of Or-
thodoxy, and in this territory — of the Serbian Orthodoxy,
was the letter of many medieval collections of various
texts — entertaining, instructive but most of them were of



hupunnua ce, Tako, ykoperieana y LyOpoBHUKY
y TOj Mepu Aa Cy HajCTapwjv 3abenexeHn CTUXOBM 13
AyOpOoBauKe KrWXEBHOCTM Ha OBOM MUCMy. benexe-
AW aagMUHKCTPaTMBHe nofaTtke, LloHko Kanvhesuh je
1421. rognHe, y 3rpadu LapvHapHKLIE, Ha MeCTy AaHa-
WwHe BenenenHe nanate CNoH3a, Ha CTpaHuLm Ay6po-
BAUKOI LIAPVHCKOT CTaTyTa, UCMUCA0o NpBe 3abenexeHe
AyOpoBauKe CTMXOBE:

Havuonanua nouirea y [Tydposnuxy tioueitixom 20. sexa

National costume in Dubrovnik
at the beginning of the 20th century

religious character. Libro, for many reasons, is one of the
most representative such collections, preserved in Cyrillic,
whose orthography and graphics were the subject of nu-
merous professional discussions in the 20th century. The
citizens of Dubrovnik also joined the discussions, among
which was also the eminent philologist Milan Resetar,
who was rejecting unconvincing claims that this alpha-
bet differs from the Serbian Cyrillic alphabet.

The popularity of such collections led to the need
for Cyrillic alphabet printing, so the people of Dubrovnik
tried themselves on several occasions to establish a Cyril-
lic printing house, which wasn't allowed by the cautious
authorities. Namely, as early as 1502, the Catholic priest
Luka Radovanovi¢ owned a Cyrillic printing house, which
he donated to the priest Pavle Vukasinovi¢. However,
the establishment of a printing house was not allowed
then, as well as very shortly after that, in 1511, when Pe-
tar Pordev Susi¢ and Frano Ratkov Macalovi¢ also asked
for a permission to open a Cyrillic printing house. In year
1514, Luka Primovic intended to print, in addition to Latin
books, also the ones needed by Orthodox monks and he
received the same negative answer from the authorities.

Since there was no printing house in the City, Cy-
rillic books were brought and sold in Dubrovnik from
the printing house of BoZidar Vukovi¢ from Venice, as
well as from other surrounding Serbian printing hous-
es, some of them were in Gorazde and Rujno. Also, the
people of Dubrovnik tried to print the necessary books
outside the city, as did Frano Ratkovi¢ Macalovi¢, when
printing a Cyrillic prayer book for Catholics in Venice
in year 1512, and its second edition, in year 1571. Also,
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,Cajia caM 0CTaB/beH CPUJ MOPCKE MyyuHe,
Banosu MohHO 6jeH, faxa A0jae C BUCKHE;
Kap, nojoox Ha KOMHO, MHUX fa caM...”

Y3 OBy NUTEpPapHy, a ynopeao ca Hom, ynoTpedy
hupunuue, y lybpoBHMKY je BeKOBMMa padmia CpncKa
KaHLenapwja ca CprckimM n1capem, Wro 61 3Haumno aa
je nucmo buno hvpunyHo. Ha oBaj HauvH je BoheHa
OpojHa NpenrcKka ca CPMCKUM OKOMHKM BAaZapyviMa, a
KacCHWje 1 ca TYPCKUM BEIMKOAOCTOJHLIMA, NOCEOHO
OHVIMa KOjVMa je MaTepHsM je3uK O1o CpnCKu.

hupunnua je Takohe, Kao jedHO Of OCHOBHMX
obenexja MNpaBOC/NaB/ba, a Ha OBOj TepUTOPU-
¥ — Cpnckor npaBoc/aB/ba, buna MMCMO MHOMMX
CpeaHOBEKOBHMX 300PHMKA Pa3HOMMKNX TEKCTOBA
— 3abaBHOr, MOYyYHOr anu Hajuelwhe penurvo3Hor
KapakTepa. J/lubpo 0g MHo3ujex pasnoia je jenaH of
penpe3eHTaTUBHU}MX TaKBMUX 300PHMKA, CauyBaH Ha
hupunuuw, uvja je opTorpaduja u rpaduja bruna tema
OPOjHNX CTPYUHUX pacnpaBa Yy 20. Beky. Y pacnpase
Cy ce yKk/byunBanu 1 [lybpoBuanu, a mehy rrma 1
yrnegHn dunonor MunaH Pewetap, ogbujajyhu He-
yben/brBa TBPHerba Aa ce 0BO MMCMO PasfvKyje of
cpncke hupunuvue.

[NonynapHOCT OBaKBMX 300PHVKa A0BENa je A0 NOTpe-
e wramne hMpUAXYKAM NUCMOM, Na Cy ¥ Camu [lybpos-
UaHW y BMLLIE HaBPaTa MOKYLLIABaM fa OCHYjy ApunmnuHy
LWTamnapujy, WTO Onpe3He BNacTv HACY Jo3Bonue. Hav-
me, Beh 1502, katonmukn cBeluteHuK Jlyka PagosaHosuh
je noceoBao hpUAMYHY WTamMnapujy, KOjy je MOKAOHMO
cBelwTeHnKy [Nasny BykawwmHosuhy. MehyTim, 3acHvBa-
Hbe LUTaMMapyje Huje 403BOSbEHO Tafa, kao 1 BPSIO 6P30,
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the Dubrovnik Cyrillic translation of the popular cat-
echism Nauk kristjanski (Christian doctrine), was
printed in Venice in year 1583.

A“G‘r?o . ﬁ;’“\dﬂ?ﬁfé
‘pAsacpd

Judpo og mHosujex pasnoia, 1520.

Libro od mnozijeh razloga, 1520.




1511, kaga cy MNetap Hhophes Cywuh 1 OpaHo Patkos Ma-
Lanosuh Takohe Tpaxwnu AO3BOAY 3a OTBapatbe hrpu-
NMYHe WTamnapvje. ICTv HeraTMBHY OArOBOP Of BNacTu
pobwo je 1514. roamHe Jlyka MprmoBKMh Koju je Hamepasao
3, Cem NaTUHCKWIX KHbUra, LTaMna 1 OHe Koje Cy noTpebHe
NpaBoCNaBHUM Kanyheprma.

MowTo Huje 6uno wramnapuje y pagy, hupunmyHe
Krbire Cy JOHOWeHe 1 NpoaasaHe Y [lybpoBHMKY 13 LuTam-
napuje boxmnaapa Bykosrha 3 BeHelwje, kao 1 13 apyrix
OKOSHIX, COMCKMX LWTaMnapwja, Kakge Cy bune y fopaxay 1
PyjHy. [Nopen tora, [lybpoByaHm Cy HacTojanu fa Wwramnajy
noTpebHe Krbure v BaH MPafa, Kao LWTO je To yurHuo OpaHo
Patkosvh Mauanosuh, WwWramnajyhn hivpuanyHm monutee-
HIWK 3a KaTonuke y BeHeumjn 1512, 1, Kao Apyro m3garbe,
1571. roamHe. Takohe, aybpoBauku AnpuaMuHK NpeBof
NOMynapHOr KateknsmMa Hayk KpucttijaHcKu, WTamMnaH je 'y
BeHeunju 1583. roguHe.

[ly6poBayKku roBop

®unonor, ncrtopyyap 1 Hymmmatnyap, Munan Pele-
Tap (1860-1942), [lybpoBYaHNH POAOM, CBOj GMNONOLIKY
VI KFbWKEBHOMCTOPWCKI Paj 6a3npao je Ha Temama 13 ay-
OpoBauke TpaavLUMje, a, TPBEHCTBEHO, Ha TEMM OCHOBA CTa-
por [lybpoBHMKa, HEroBor je3vka, Npe ceera.

Havnme, Ha camom Kpajy CBora niogHor paga, 1941, u
Kao pesynTat AeueHnja HayyHor ucTpaxkmsarba, MiunaH
PelweTap je obenoaaHno CBojy CTyavjy nof Hasvueom Haj-
cluapuju gybposayku 1080p, Ka0 MPUCTYNHY aKafeMCKY
beceny nNpv HEroBOM Nporallety 3a MpaBor YiaHa
Cpricke KparbeBCke akagemuje.

The speech of Dubrovnik

Philologist, historian and numismatist, Milan Rese-
tar (1860-1942), a native of Dubrovnik, based his phil-
ological and literary-historical work on topics from the
Dubrovnik tradition, and, primarily, on the topic of the
old Dubrovnik foundations and its language, above all.

Namely, at the very end of his fruitful work, in year
1941, as a result of the scientific research that lasted for
decades Milan ReSetar published his study entitled The
Oldest Dubrovnik Speech, which represented an intro-

Munan Peweitiap (1860-1942)
Milan Resetar (1860-1942)
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Ha OCHOBY MCUPAHWUX 1 OMWMPHWX PaHWUX UCTPa-
KVBarba CTape CromMeHuyke rpahe, Koja je HacTana y [y-
OPOBHUKY, 11y Be3K ca IyOpOBHUKOM, Kao v JOKyMeHaTa
Koja roBope o je3uky v nucmy [lybposuaHa, Pelwetap je
[0LIA0 [0 3aK/byyka O je3nky 1 rosopy dyOpoBHMKa.

LLITo ce Tnue HajcTapuwje oybpoBayke noesnje, peHe-
CaHCHWX necHuka Wunwka Menuetvha, Llopa [pxuha v
Magpa BeTpaHoBMha, 0CHOBHO NiTarse je 610 NPUCyTBO
NOjeIHNX YaKaBCKIMX (M MCTOBPEMEHO MKABCKM) eneme-
HaTa y je3nky. Pelletap je 0By BULLIELELIEHN]CKY HEAOYMM-
Ly 1 YecTy Tauky Croperba Pa3peLuro LJOKYMEeHTOBAHMM
TBPhHEHEeM Aa je HajpaHwja noesnja lpxuha v MeHueTrha
VI FBMXOBUX CIEADEHVIKA, LUITO Ce je3viKa Tde, Nof yTULajem
AANMATUHCKIMX NecHWKa, Mapka Mapynvha, npe ceux.

HajcTapwju rosop [lybpoBHWKa ce ornefa He y noe3su-
1, Hero y Npo3H1MM 3anmncumMa, Koje je Peluetap CBPCTao
KaO OpUTMHaNHE CMOMEHNKE, 3aTUM Kao OHe KOoju Cy OW-
PEKTHO MPeBEeAeHN Ca APYror je3nka 1 Kao CMOMEHMKe
KOjW Cy Ca YakaBCKUX MaTvua npwunaroheHn aybposau-
KOM roBopy. PelweTap je y CBOjoj MpUCTynHoj becean
CaXEeTO M3HEO W 3aKIbyyKe CBOJVX BULLEAELIEHW]CKMX NC-
TPaXMBarba, KakBK Cy OUAM OHW KOja Cy Ce TULanm je3nka
ANpUNCKrX noBesba Koje Cy nucaHe mav nNpenncuBaHe
y [ybpoBHMKY, 3aTM LyOpOBaUKMX MPO3HUX CMOMEHN-
ka, Mehy KojuMa Kao Haj3HayajHuje w3aBaja ParUHUH
nekyuoHap, Aybposayku hupuncku 36opHuk 13 1520,
Runpunnukn Jybposayku neKyuoHAp, Kao 1 NaTmHUUHe
CMOMEHVIKe, UMj je je3VK MAEHTUYaH OHoMe 13 hrpun-
CKMX. Ha ocHoBy cBera Tora, PeweTap je yTBpano fa ce
y lyOpOBHVKY FOBOPWAO 1 NCANO LUTOKABCKO-JEKABCKH,
AOK je CBe 0CTano bmno CTBap NOAPaXKaBahba, TPEHYTKa ¥
moge. MNpema Tome, [lybpoByaHu Cy roBOpUM 1 Ncam
CPMCKMM je31KOM, N3pnuunT je MunaH Peletap.
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ductory academic speech at his proclamation as a full
member of the Serbian Royal Academy.

Based on exhaustive and extensive earlier research
of the old monumental material created in Dubrovnik,
and in connection with Dubrovnik, as well as based
on the documents that speak about the language
and script of the people of Dubrovnik, ReSetar came
to the conclusion about the language and speech of
Dubrovnik. As for the oldest Dubrovnik poetry and
the Renaissance poets such as Sisko Menceti¢, Dzore
Drzi¢ and Mavro Vetranovi¢, the basic question was the
presence of certain Chakavian (and at the same time
lkavian) elements in the language. ReSetar resolved
this decades-long dilemma and frequent point of dis-
pute with a documented claim that the earliest poet-
ry of Drzi¢ and Menceti¢ and their followers, as far as
language is concerned, was influenced by Dalmatian
poets, Marko Maruli¢, above all.

The oldest language of Dubrovnik is reflecting not
in poetry, but in prose records, which Resetar classified
as original monuments, then as those that were direct-
ly translated from another language into Dubrovnik
language and as monuments that were adapted from
the Chakavian dialect to the Dubrovnik language. In
his introductory speech, ReSetar summarized the
conclusions of his research which lasted for several
decades, such as those concerning the language of
Cyrillic charters written or transcribed in Dubrovnik,
then Dubrovnik prose monuments, among which he
stated Ranja’s lectionary as the most important, the
Dubrovnik Cyrillic Collection from 1520, the Cyrillic



Ilaja Josanosuh, Myuike nourwe u3 boke Kowiopcke u u3 okonute Cutva, sercka Houwrwa us Konaena kog JlySposuuxa,
AycTpo-Yrapcka MOHapxmja y pujeunt u canny, 1892.

Paja Jovanovié, Male costumes from Boka Kotorska and the area of Sinj, female costume from Konavle near Dubrovnik,
The Austro-Hungarian Monarchy, 1892.



